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seves 1o the worof restorng the mas-
terpicces of the Orient. /

e e
ish origin of our Christian culture, as
Pis XII lad croouaged, hisorcal
n this subject.

forces the use of lectronics. Seventy-five
e of the ccount are devoted tothis

O e of July at Versailles, M.
Joseph Samson, “choir master of the
Chapel of the Cathedral of Dijon, gave
the delegated of the congress an unfor-
gettable talk on “The notion of guality
and the renewal of French religious

attentive and sensitive to the message of
ihis old man, wio ad G o log been
the servant of sacred music. We will end
dhis account with ‘quotations from his
final talk. “Easy success is @ meager
pittance given mercifully to medioc-
sity.” “If the singing i not there to
make me pray, let it be ilent tumult
et the singes . “If the sing-
Biln ot silence which
it bas broken, It gve back the i
lence.”

jeet that both implics and excites the
senses. His approach never strays away
from the objet d’art envisaged as an
object, severcly shuns the dubious realm
el e

“ine e i b ol
narrower sense. hacking at
Iump of stone” v Felrs ipe
tion of the sculptor. Stone itself s the
Ieit-motiv that runs through the
ts weight, its grain, its density, dictate
laws that freeze inspiration within
stony chunk. As the reproductions are
all of carvings by the author, it is easy
o check where it 18 that bi intcaae
respect of the material leads him. There
el donkt sy e ofHisckhed
carvings looks very much ke the arig-
sl block ofeone I stat
o Iotease part o the ook
treats ohc\llplma in the making, un
o
ing from the quarricd block. Punctuat-
ing the unchecked monologue, carrying
the mind along the very rhy{hm o
muscular exertion, one seems
e e e Lot of maler
chisel. Less exciting is van Zeller
when 1 izes o labes sculpture as a
finished product, when he aiims to but-
tress his own workman's creed with
facts culled out of the history of art. In
the few pages devoted to the centurics
i Occidental

ws of Milo are lumped together as
being both “in the Greek manner.” The

of art acts only through  linear manages astonishingly to dismiss
= q\ullly." Ly, uliy et the Sophia, perhaps the most con-
vincing and nobl man-created
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APPROACH TO CHRISTIAN SCULP-

teraate sinitual eadeavours with phys.
cal labor. In one of Huysman’s novels,

here is & Trappist who relaxcs lmm
meditation by assisting sows in_their
birth pains. van Zeller, Fencaicine
author and expert on spirituality, gives
s, in this new book, an insight into his
own brand of manual avocation. Men of

B ety ar at ae o o atein b

Being both 2 monk and a sculptor,
van Zeller may speak with authority on
the subjec of Chrstian sculpure el
ture as an accessory 10 the cult.
sees its golden age in a medieval pa:t
where pricst, artist, and_parishioner,
all thought as one. A stone-lover and
purist at his craft, van Zeller remains
acutely uncasy however when con-
frnted with the unbridled richnes of
forms in_these ancien
fittacy b oy sssiey A
novledged, Undertatemet s aken
for granted as a mark of good breeding
and of good art, Spanish saints, sculp-
u.m\ n u l.ru.e. but alm gessoed, gold-
e vith Aol eyes o
human eyelz:hu e bloody fisgelited
in velvet, and the Do-

rosas in mourning weeds holding lace
handkerchiefs to glass tears, that onc
contacs in Mexican village chapels,
are curtly dismissed: “It s not the func
ton of sulpure to lick gape of sur
pn;,"w:vu of nostalgia, transporis of
B ey
position is mildly conseryative. In b
case as in ours, scanning honestly what
texts on the subject have come fie
Rome resls i hosest puzsement, He
accepts mild dist
s e g e
‘mostly brought about by the nature of
the material. He has litte to say about
distortions born of vision and of passion.
Mild as his attitude may be, and be-
cae of that very mldnes, i may wel
ey welght Wi e
Jiacie than ke e win sl hop
for “saints” out of the pages of
s
to contact sculptors directly. To look at
van Zeller's own carvings, partaking
unabashedly o the atureof o, o
of the chiscl,
oo el e e et
ll 5 not the moblest of mecia in which
God.

to praise:
JeAx Guartor
Uniersity of Havoaii

LE_LIVRE DE DARCHITECTURE
MODERNE. By Michel Ragon. Paris.
Robert Lafot. 1935.

This is a book for the layman who
may shy from more technical ex;
tions of today

entertains strong_convictions but gives
 reasons for his opi
‘The subject matter is varied. We have

opponents of “modern
then there are considerations of eligious

famor from
Wright to Richard Neutra, and  chap-
o iich e

| tweaty Covmieis oo s B
b msees of Mmoo
eme.”
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